
Reflective Writing #5 
Due Monday 11/1 

 

You may use these writing prompts in a variety of ways.  You may choose to answer only one of the prompts.  

This may also mean that you choose to focus on one part of the prompt.  It is not necessary to address every 

question posed; these are meant to spark thought and give direction.  You may also choose to answer several of 

the prompts either separately or together.  Please indicate which prompt(s) you are responding to at the top of 

your paper or throughout the paper as you begin to address a different prompt.  Please include only the number, 

do not repeat the prompt. 

 

The goal of these papers is to reflect upon the ideas presented in the course and to think critically about popular 

culture.  It is highly encouraged to introduce and analyze popular culture from your life wherever appropriate.  

Also feel free to include new perspectives on cultural experiences from your past or present or thoughts you 

have as you observe culture both on and off campus. 

 

Readings for this week: 

 

Bordo, S. (1993) “Hunger as an Ideology.” Unbearable Weight: Feminism, Western Culture and the Body.  

Berkeley: University of California Press. 

 

Bennett, T. (1998) “Popular Culture and the 'turn to Gramsci'", in Storey, John (ed). Cultural Theory and 

Popular Culture: A Reader. London: Routledge. 

 

Hunt, J.  (2010, October 22). An Ineffective Truth. [Electronic version]. Vanguard.  Retrieved on October 26, 

2010, from http://www.psuvanguard.com/arts-culture/an-ineffective-truth-1.2377889. 

 

[Readings included in Gramsci handout] 

 

Storey, J. Introductory Guide to Cultural Theory and Popular Culture. Chapter 1 – What is Popular Culture?  

(Pg. 10-11, review Storey’s 5
th

 definition of popular culture) 

 

Storey, J. Introductory Guide to Cultural Theory and Popular Culture. Chapter 1 – What is Popular Culture?  

(Pg. 79-82, section on hegemony) 

 

Gramsci, A. (2002) “From the Prison Notebooks", in Duncombe, S. (ed). Cultural Resistance Reader.  New 

York: Verso. (Pg. 58-61) 

 

Gramsci, A. (1998) “Hegemony, Intellectuals and the State'", in Storey, John (ed). Cultural Theory and Popular 

Culture: A Reader. London: Routledge.  (Pg. 211-216) 

 

Television Clip:  "Banksy Opening." The Simpons. Fox. 10 October 2010. 

http://www.youtube.com/watch?v=DX1iplQQJTo&feature=player_embedded 

 

Writing Prompts: 

 

(1) Susan Bordo explores ideology underlying advertising particularly as it relates to gender, food and body 

image.  What were your reactions to her analysis?  Did her unpacking of the ideology behind these 

advertisements resonate with or illuminate your own experience?  In the end she challenges her students to 

bring in contemporary representations which, “appear to violate traditional gender-dualities and the 

ideological messages contained in them” (Bordo, 137).  Have you recently seen ads that suggest that there 

has been “progress” over the twenty years since this essay was written?  How do you see the contemporary 

status of the gendered ideologies that Bordo describes? 

http://www.psuvanguard.com/arts-culture/an-ineffective-truth-1.2377889
http://www.youtube.com/watch?v=DX1iplQQJTo&feature=player_embedded


 

(2) The work of Antonio Gramsci inspired a conception of popular culture that is neither, “...an imposed mass 

culture that is coincident with dominant ideology, nor simply of spontaneously oppositional cultures, but is 

rather an area of negotiation between the two within which - in different particular types of popular culture - 

dominant, subordinate and oppositional cultural and ideological values and elements are 'mixed' in different 

permutations" (Bennett, 221).  Storey further describes this as, “…a terrain of exchange and negotiation 

between the two…marked by resistance and incorporation” (Storey, 10).  How does the Banksy directed 

opening of the Simpsons and/or the film Avatar illustrate a Gramscian conception of popular culture?  What 

other examples of popular culture demonstrate the characteristics one would anticipate from a Gramscian 

conception of popular culture?  

 

(3) How does the content of Bitch Magazine connect to the course concepts we have discussed so far?  Does it 

interact with the ideas introduced in this week’s reading from either Bordo or Gramsci?  Are there 

additional ideas or concepts introduced by the magazine that you found particularly provocative or 

interesting? 

 

 


