
Reflective Writing #2 
Due Monday 10/11 
 
You may use these writing prompts in a variety of ways.  You may choose to answer only one of the prompts.  
This may also mean that you choose to focus on one part of the prompt.  It is not necessary to address every 
question posed; these are meant to spark thought and give direction.  You may also choose to answer several 
of the prompts either separately or together.  Please indicate which prompt(s) you are responding to at the 
top of your paper or throughout the paper as you begin to address a different prompt.  Please include only the 
number, do not repeat the prompt. 
 
The goal of these papers is to reflect upon the ideas presented in the course and to think critically about 
popular culture.  It is highly encouraged to introduce popular culture from your life wherever appropriate.  
Also feel free to include new perspectives on cultural experiences from your past or present or thoughts you 
have as you observe culture both on and off campus. 
 
Readings for this week: 
 
Sturken, M. and Cartwright, L. Practices of Looking: An Introduction to Visual Culture.  Chapter 2 (45-70), 
Chapter 3 (72-82, 93-106). 
 
Morris, E. (2008, August 11). Thought Experiment Number 1, and More Inappropriate Alarm Clocks.  
[Electronic version].  The New York Times.  Retrieved on October 5, 2010, from http://opinionator.blogs. 
nytimes.com/2009/11/09/thought-experiment-no-1-and-more-inappropriate-alarm-clocks/. 
 
Writing Prompts: 
 
(1) The readings discuss Stuart Hall’s theory about the three positions a viewer can take in decoding a cultural 

image or artifact: a dominant-hegemonic reading, a negotiated reading and an oppositional reading.  Take 
some time to reflect upon a piece of popular culture that you are familiar with and then apply these ideas.  
What are examples of the three different readings a viewer could have? 

 
(2) The concepts of appropriation, bricolage and counter-bricolage are introduced in the readings.  These 

concepts are of particular relevance to youth culture and youth sub-cultures.  Do you see applications of 
these concepts in your own life or in those of people you know?  What are examples of appropriation and 
bricolage in contemporary youth culture?  Have these cultures become mainstreamed or the subject of 
counter-bricolage? 

 
(3) Sturken and Cartwright discuss how, “meanings are created in part when, where, and by whom images are 

consumed, and not only when, where, and by whom they are produced.”  Furthermore, they talk about 
meaning being produced through a complex web of social relations.  Think of some popular culture (or 
cultural text) with which you are familiar and have derived significant meaning.  In this instance how did 
you construct this meaning?  How was it shaped by your perspective and beliefs?  What came from the 
social context in which you experienced the text?  How do you think this compares with and was 
influenced by the meaning intended by the producer of the text? 

 


